A Letter 


from 
President 
O’Neil 


Since its founding in 1873, the Massachusetts College of Art has made a strong commitment to 
assisting primary, middle and secondary education in Boston and its neighboring communities. This 
commitment is reaffirmed in the College’s “Five Year Plans” and accreditation documents. 

As alumni/ae and artists you know the importance art plays in all of our lives. Now current educa- 
tional research, state, local and national agendas have again confirmed the value of the visual arts as a 
teaching and learning tool. The arts serve as a means to build self-confidence, to explore new ideas and 
to improve communication, critical thinking, analytical and problem solving skills. The arts also provide 


an effective vehicle for exploring and understanding cultural and religious differences and for fostering a 


new appreciation of diversity. 


The educational and economic climate of Massachusetts has 
resulted in an increased need for programs in the arts, yet fewer 
families have the means to support these educational opportuni- 
ties for their children. As a state-supported college, the Massa- 
chusetts College of Art is committed to its mission and has 
worked to expand its ability to serve students who have not had 
sufficient opportunity in their schools or home communities to 
explore art as seriously as they would like because of weak or 
non-existent visual arts curricula in their schools. 

This past summer saw the College catapulted to a new level of 
K-12 outreach in the arts. Building on the strengths of our 


Saturday Studios Program, a program which for almost 60 years 


has provided visual arts programs to students in grades 3-12, the 
College embarked on many new initiatives. 

In June we hosted a month-long after school printmaking program for elementary students from the 
Boston's Tobin School. Meg Black (’89), printmaker, painter and alumna, taught the course whose final 
project was a commemorative poster. 

In July the College operated two new programs. An Institute for 
Boston Public School Teachers which was presented in conjunction with 
the Pro Arts Consortium and ARTS IN PROGRESS. Thirty-five teachers 
participated in this week-long program from three magnet arts elemen- 
tary/middle schools. The focus of the Institute was “arts across the 
curriculum.” Teachers developed curricula to use in their classrooms 
beginning this fall. Art Education faculty members Mary Ann Oldfield 
and John Crowe along with Continuing Education staff members were 
key planners and participants. 

The Creative Vacation Program for Grades 4-9 — a two-week half- 
day program enrolled its first students in July. Forty eight students 
enrolled in four studio classes, including ten students through a joint program with ARTS IN PROGRESS 
and The Tobin School. Of the students enrolled, 71% were from Boston, particularly the following 
schools: Tobin Middle School, Boston; Munroe Trotter School, Roxbury; and the Edward Everett and 
Joseph Lee Schools in Dorchester. Through additional grant support the College awarded scholarships to 
19% of the students. The program cost was $175 and the average award was $150. The College’s 
MSAE alumni/ae and current students provided the teaching and staffing needs for this program. 

In July and August we continued our outreach to the Boston Community. For the third summer 
MassArt hosted the Steppingstone Program which enrolls 80 Boston 6th and 7th graders. Students 
attended this all-day program to strengthen their academic skills. 

The College continued its relationship with the Boston Public Schools through hosting a six-week art 
program, Monday through Friday, in painting and photography for fifteen Tobin School students. This 
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program was developed in conjunction with ARTS 
IN PROGRESS. Again the College’s art education 
MASE and TC alumni/ae and current students led 
the teaching staff. In July we were also home to 
Boston’s Martin Luther King MiddleSchool’s 
program Y.G.M., Young Graffiti Masters. Finally, 
in July our Ceramics department supported the 
Hawthorne Youth and Community Center's Mural 
Project at Marcella Park by firing mosaic tiles for 
this 148-foot community mural. 

In August, the College operated the August 
Studios Program in Art and Design, a 4-week, 5- 
day a week program. This College program, in its 
fifth summer, enrolled 66 students in 11 classes 
representing a 46% increase and our largest 
enrollment. Students enrolled in the following 
courses;Cultural Issues & Images, 2D/3D 
Foundation, Magic Realism, Oil Painting, Repro 
Art, Photography, Technology & the Artistic Mind, 
and Ceramics. 

Due to grant support, 36% of the participants 
received scholarships. 45% were minority 
students and 28% were Boston residents. The 
average award was $597.00. The August Studios 
program provides teaching opportunities for 
MassArt alumni/ae and current graduate students. 
The program also provides 
high school students 
interested in applying to the 
College a first-hand 
experience of the campus 
and curriculum. 

Our activities continued 
into the Fall semester. Art 
Education faculty member 
Mary Ann Oldfield 
represented the College as 
the Pro Arts Consortium submitted a proposal to 
the Boston Public Schools Pilot School Initiative 
for the first arts high school in the city of Boston. 
After-school programs with Boston’s Tobin School 
are in the planning stages. Classes in mural 
painting, drawing and photography are targeted 
for the fall with plans for a printmaking class in 
the spring. Finally, the College is an active 
participant in the new state sponsored “Dual 
Enrollment Program.” This program funds high 
school students to enroll in college courses and 
receive college and high school credit. The College 
has six students attending classes through this 
program this fall with many more calls of interest 
for the spring. 

This past summer was a wonderful testimony 
to the mission commitment of community service. 
The MassArt community extends a special thank 
you to Program Coordinator Sharon Williams- 
Welch (’92) (MSAE), Program Assistant Melody 
Phaneuf, (94) (BFA/TC), and Associate Director 
Dr. Susan Lane, the principal administrator for 
these programs. 


The New Trustees 


Massachusetts Governor William F. Weld held a 
ceremony in the Governor's Council Chamber at 
the State House to welcome and formally install 
the newly appointed Trustees of the Massachu- 
setts State and Community Colleges. Present at 
the Ceremony in addition to the Governor were 
Secretary of Education Piedad Robertson and 
Chancellor Stanley Koplik, presidents of the 


several colleges, and family and friends. 


Caroline Graboys, Andree Cordella (’77) and Keith 
Cross (95) were sworn by the Governor as the 
new Trustees of the Massachusetts College of Art. 
In his message, Governor Weld congratulated 
each new Trustee and 
thanked them for their 
willingness to serve the 
system of public higher 
education. He 
expressed his support 
for the institutions and 


indicated that an 


educated work force is 
important, not only to 
the individual students’ future, but also for the 


vitality of the Commonwealth. 


1995 Annual Fund Phonathon 


This year’s Phonathon took place as usual here at 
the College in our scenic 1873 Room from 
October 11-27. Some twenty-plus MassArt 
students (and a couple of recent ex-students) 
‘phoned the alumni/ae seeking donations to the 
Annual Fund and the Campaign for MassArt. Our 
thanks to all those listed below for signing on to 
this necessary and frequently rewarding/ 
sometimes hazardous duty. 


For those who may not be aware, the Foundation 
does not employ any professional “telemarketers” 
for the Phonathon an and never has. We are 
proud to employ our students in this activity as it 
provides them the most direct financial support 
we can offer and allows them first-hand contact 
with the people who have come before them at 
MassArt. Many alums have expressed their 
pleasure at being able to speak to today’s students 
and it’s this contact which brings many students 


back year after year. 


The callers were: Kate Cleary, De Desmarais, 
Steven Donaruma, Gayatri Doongursee, Caitlyn 
Jewell, Adam Keller, Leslie Korites, Kelsey Miller 
('94), Christine Peckham, Morgan Phalen, Mary 
Reusch, Asya Reznikov, Benn Robbins, Dave 
Ruckle, Jessie Saenz, Vanessa Salvucci, Pamela 
Sampson, Colleen Sullivan, Corey Tatarczuk, 
Winonah Webster, and Claire Weinstock. Extra 
thanks go to Kelly Gagnon (‘94) who got things 
going and to April Guenther ('94) who called and 
kept order. 


Thanks as always go to the many of you who took 
the time to chat with our students and make a 
pledge. (By the way, if you haven't yet fulfilled 
your pledge, please do so today!) If we weren't 
able to reach you by ‘phone, we look forward to 
talking to you in the future. 


Thanks for your continued support! 


Huntington Gallery 


Object Lessons 
Feminine Dialogues with the Surreal 


January 17-February 21 


Bakalar Gallery 


Thomas Ashcraft 
Sculptural installation about the environment 


November 9-December 21 


Radical Modernism 
Works by Dan Friedman 
January 17-February 25 


The Huntington and Bakalar galleries are located 
in the College’s Administration Building, 623 
Huntington Avenue. Hours: Weekdays 10-6, 
Saturdays 11-5 (closed Sundays). For opening 
reception dates and times, or to be placed on the 
Exhibitions/Visiting Artists mailing list, call 
MassArt x550. 


Alumni®* 2 Gallery 


Muriel Cooper (‘48) Retrospective 
January-February 

Senior Illustration Degree Project Show 
March 


The Alumni*z Gallery is located on the 11th 
Floor of the College’s Tower Building. Hours are 
weekdays 9:00-5:00, or by appointment. For 
information call MassArt x257. 


The Art Store Gallery 


We have prints, jewelry, photography, books, 
cards, paintings, ceramics and sculpture. All work 
by MassArt alumni/e, faculty, and students. 


Regular store hours are 


Monday to Friday | 1-6 
except Thursday | 1-8 


We're located on the ground floor of the 
Kennedy Building at the comer of Longwood 

and Huntington Avenues. Two blocks west from 
the Museum of Fine Arts. By T, Longwood/ 
Hospitals stop on the “E” Green Line, or #39 bus 
from Back Bay station. ; 


Boe 2 AN ie | 
Submissions are aways For more 


information call (617) 232-1555 x275. 


Annual Fund Corrections 


We would like to extend our apologies to the 
alumni/ae and friends listed below whose names 
were inadvertently left off of last issue’s 1994 
Annual Fund Donor List. Due to a combination of 
errors, these generous persons were omitted from 
appearing with their thoughtful peers and 
classmates. While we can’t change the mistake, 
we can admit to our sincere and extreme 
embarrassment at our error and give them their 


due this issue. (Does this happen to Harvard?) 


Additional mention must be made of Liela 
Bernstein (51) who has been left off our donor list 
for the past three years due to unique and 
frustratingly elusive reasons. She has been 
generous with both her money and patience for 
our stil- fledgling fund-raising efforts. We are 
appreciative of her regard for the importance of 
the Annual Fund and her giving despite proper 
acknowledgement. To her and all the others listed, 


our apologies and thanks for your understanding. 
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Contributors 


The editors wish to express their thanks and best 
wishes to Frances Grandinetti (‘78), who leaves 
the staff after writing Perspectives most popular 
and first-looked-to section, “News & Notes” for the & 
past three-plus years. Frances volunteered much 

time and patience organizing the cards, letters, 
post-it notes, clippings, announcements, memos, 
and other ephemera that makes up the source 
material for “N&N.” We'll‘miss her dedication 


(and excellent pastry!) Good luck in New York! 


Bruce Lucier (‘88) (Photography: Cover, Alumna 
Highlight, Feature: Hirsch, Donabedian] is a free- 
lance photographer living and working in the 
Boston area. His talents are available by calling 
(617) 623-8585. 


George Sommers [Writer: Alumna Highlight, 
Feature] is a free-lance writer whose articles have 
appeared in The Boston Globe and several local 
weekly newspapers. He received his degree in 
English/Journalism from the University of 
massachusetts/Amherst in 1978. He is currently 


also staff artist for Auto Hunter magazine. 


Carla Osberg (‘85) [Photography: Feature: 
Diffloth, Canney] is a free-lance photographer 
specializing in commercial, portfolio and personal 


photography. 


Photo credits: Cover photos by Bruce Lucier (‘88) 


Alumna 
Highlight 


by George Sommers 


te 


Ruth Cobb 


Braintree’s Thayer Gallery honoked alumna Ruth Cobb Kupferman witht a 


retrospective of her life’s work this past fall. I recently interviewed Ms. Cobb in 
her spacious Newton home, complete with an upstairs studio featuring a 
panoramic view of a tree-filled back yard. 

Much of the artist’s work is in still-lifes for, as she explains, “I like to be 
able to deal with the composition of putting together these various shapes and 
colors and playing around with them. One of the things I strive for is luminosity. 

“Japanese art had a very strong influence on me. The transparency of it; 
the delicacy of it really impressed me. Although my style has changed, that has 
remained one of the very strong influences. Later on, I was intrigued with 
cubism, particularly the cubism of Georges Braque. He was one of my great 
favorites. That is a peculiar combination — Japanese art and cubism. Cubism 
helped free me up a lot in that one could take 
more liberties with composition and that sort of 
thing. That added a great deal to the scope of my 
thinking. In later years, a very strong influence 
was Bonnard. Bonnard’s use of color was so amaz- 
ing; so luscious, so sensual and sensuous. There 
were many others along the way.” 

One of those was West Coast artist Morris 
Graves. “He did paintings with a very strong mys- 
tical quality to them,” says Ms. Cobb. She was 
especially taken with his work dealing with birds, 
and in particular a piece titled The Bird of the 
Inner Eye. 

Ms. Cobb’s most frequently used medium is 
watercolors, although she has done some recent 
work with acrylics. Paintings by Ms. Cobb are fea- 
tured in the permanent collections of Boston’s 
Museum of Fine Arts, Ohio’s Butler Institute of 
American Art and the Munson Williams Proctor 
Institute in New York, among others. She has had 
solo shows in art museums throughout 
Massachusetts and at the McNay Museum in San 
Antonio, Texas. Her artwork has also been seen in 
galleries from Maine to Florida, New York to 
California and across the border in Montreal. She 
has been honored with an assortment of awards 
from National Academy Design, American 
Watercolor Society, New England Watercolor 


Society and many others. In addition, she’s been 


featured in American Artist . 

Ms. Cobb, born in Boston in 1914, attended the Massachusetts School of 
Art when it was located on the corner of Longwood and Brookline Avenues and 
had an approximate enrollment of 400. “I started there in 1931. The tuition for 
me was $100 a year. For the people in the education course, it was $50 a year. It 
was a good thing for me and for most people who go there because you get won- 


From top to bottom: 
Ruth Cobb herself; 
title not available 
at time of publica- 
tion; Autumn Light. 
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derful training — just as good as the 
training at other schools. These days 
you almost need to be a millionaire to 
go to private school.” 

Lest you feel the urge to “eat your 
heart out” over those low rates, consid- 
er: after graduation, Ms. Cobb went on 
to work at what she describes as “an art 
sweatshop” for the whopping sum of 
$15 a week. The Vincent Edwards com- 
pany employed 30 artists for pen and 
ink drawings sold to various small busi- 
nesses. Food, fashion and furniture 
were typical subjects, but, “...the worst 
ones we did were the drug store ads. We 
had to do hundreds of these little tiny 
black and white drawings of aspirins 
and sprays and things like that. The 
illustrations were used in advertise- 
ments. The work week was Monday 
through Friday 9 to 5:30 plus Saturday, 
9 to 1. The budding artist favorably 
impressed her employers, because 
“after five years, they raised her salary 
all the 
Unfortunately, as she adds, “I was also 


way to $27 a _ week. 
ready to go out of my mind.” She left 
the job, took time out to have two chil- 
dren, and finally began to seriously 
paint in her mid-30’s. 

Now she was free use her talent as 
she always wanted to, focusing on every 
day objects - “things connected with 
home because that’s where I am. 
Sometimes they’re very meaningful. I 
have a few pieces of glass that belonged 
to my grandmother and I’ve used them 
over and over again in paintings. Other 
times I’m just attracted because of a 
shape or color.” Ms. Cobb’s husband, 
an artist as well as a one-time teacher at 
M.S.A. — brought home many of her 
subjects including ceramics and other 
pieces created by his students. “One 
time he brought me an object which was 


very intriguing and [ put it together 
with other things in a still life and it 


made a very good subject. I didn’t find out what it was until years later - it was a 
yarn winder,” the artist explains. 

The Japanese influence is seen in her use of transparency and light; or as 
she explains, “the feeling of radiation, illumination.” 

Artistry is all in the family in the Cobb-Kupferman household. As men- 
tioned earlier, husband Lawrence Kupferman is a noted artist. In addition, Ms. 
Cobb is mother of Nancy Blanchard and David Kupferman, both artists. Ms. 
Cobb met Kupferman at M.S.A., and as she explains, “We went together all 4 
years of school.” Artistically, their styles are different. “He was very adventur- 
ous in absorbing new ideas and trying out new techniques. He would invent a 
style and then modulate that into a slightly different style and modulate again.” 
Early in Kupferman’s career, he specialized in etching old Victorian buildings in 
Boston. These works have become popular collectors’ items. Kupferman went on 
to become an abstract expressionist. His work appears all over the United States 
and “across the pond” in some museums in Great Britain as well. 

According to Ruth Cobb, her husband was extremely prolific and would 
spend hours on his painting even while working full time. 

There were no rivals or prima donnas in the household. In fact, as Ms. 
Cobb says, “He was always very encouraging and almost never said negative 
things” about her work. Positive reinforcement, she points out. was a hallmark 
of his teaching philosophy. When the couple bought their first house, they 
shared one room as a joint studio, but their painting times rarely coincided. She 
would paint while he was off teaching, and when he returned and started on his 
painting, she was generally busy with the children. Later, they converted anoth- 
er room in the house to an additional studio. 

Thirty-six years ago, they moved into the current Newton home. MS. Cobb 
says that at the time, the house was somewhat of a “white elephant” but it was 
big enough “so everybody took a studio.” 

She offers these words of advice to current students of M.S.A. “They should 
not have enormous expectations of making a smashing success in a short time. 
Not just students, but a lot of people who read about some of the prices that 
works of art go for, like Picasso, think, ““Oh, wow!” but there aren’t many 
Picassos. 

On today’s art world, she says, “Its much bigger for one thing. There was 
very little sold in the Depression. After the war started and industry got started 
up and people started to have more money, the art world began to grow, too. 
Now it’s a big industry I don’t know whether to call it an industry. It seems to 
run on rules that are different from most industries.” 

Talent and hard work, obviously, are vital to the artist, but as Ruth Cobb 
adds, “more and more being in the right place at the right time because there 
are so many more artists now than there ever were before.” expanded so enor- 
mously since I was there. They’re doing all kinds of exciting things relating to 
computers and multi-media that were never thought of when I was there.” 

She gets occasional “artist’s block” which she counters by gathering up 
potential subjects, looking at other art work for inspiration, or; as she jokes, 
“Mostly, I agonize.” 

Despite the lengthy and illustrious career, Ms. Cobb only recently received 


From top to bottom: 
Luminous Still Life, 
watercolor, 16 1/8 x 
36; A Magic Place; 
Oriental and Lace, 
watercolor, 33x26; 
Summer Afternoon, 
watercolor, 22x30. 


her degree from M.S.A. The reason for 
this odd development: “At that time, 
they weren't giving degrees except for 
grads in the education program. Just - I 
think it was last year the school decided 
to give degrees to everybody who had 
graduated from way back. So I now 


have a degree.” 


Feature 


by George Sommers 


MassArt 
Students 


It’s almost too trite to say: there is no “typical” MassArt student. How 
then, to do a feature presenting a “cross-section” of them? The College contin- 
ues to have a diverse student body in all terms, whether it concerns age, race, 
background or interests. So taking any kind of random sampling or cross-sec- 
tion will invariably give an unrepresentative picture. Knowing these shortcom- 
ings, we went ahead anyway and asked various staff and faculty for names of 
articulate students in four areas: first-year and senior-year from the undergrad- 
uate program, the second-year M.FA. program, and the evening Certificate pro- 
gram. We talked to who we could reach and had time to talk. 

Here then, are four untypical “typical” MassArt students: 

Freshman Katherine “Kate” Canney, a Needham resident, will “probably 
double major in glass and ceramics.” She lives in the Smith Hall dormitory 
across Huntington Avenue. The 18-year-old came to the College directly from 
night school after considering Bowdoin, Bates, and a few other schools. 

“T didn’t even think about going to an art school until about November of 

: my senior year,” explains Kate. The persistent urging of one of her high school 
art teachers may have tipped the scales. Her mother suggested they go for 
MassArt for “kicks” and “to see what a real art school has.” Kate, who has a 
strong interest in glass work, saw the glass shop at the school and that clinched 
the deal. 

Along with a rigorous class schedule, Kate works part-time at Rebecca’s 
Cafe. Dorm life can be zany — from false fire alarms caused by burning incense 
to the friend who can walk sideways on the walls above people’s heads. The twin 
temptations of cutting classes and partying always beckon but as Kate says, “You 
work it out.” 

On the other hand, “We have communal work rooms on each floor. You 
can have ongoing criticism, people offering advice on whatever you're doing.” 
Kate’s plans for her education at MassArt are definately long-term: “I’m plan- 
ning on being here a minimum of six years because of the double major, which 
means I’m going to have to take a lot more requirements; and then to get a 
teaching certificate. My goal is to graduate in the year 2000.” 

Ultimately, she’d like to live on a small vegetable farm, but adds, “Don’t 
ask me why I’m not in agricultural school.” She may go into teaching elementary 
school as well, and perhaps sell ceramic pots by the roadside. “While I’m here 
I'll learn the basics of what I need to know and then I can experiment with it 
and go my own way. When I need to learn more, I’ll come back and get a 
Master’s,” she explains. “It’s nice to have a degree, but you don’t reach a point 
in art and then stop.” Kate adds, “I was never one of those kids with any delu- 
sions of fame or fortune as an adult.” 

Cecilia Hirsch, 26, is a second year photography grad student scheduled 
to graduate next May. She received a double-major undergraduate degree in 
History and Religion at Bowdoin. “I was much more interested in general liberal 
arts but I continued to do my photo work throughout my studies. There’s sort of 
an equal amount of that in the grad program people who have been artists all 
through their education and people who have come to art from other areas.” 

Now living in Jamaica Plain, Cecilia hails from 
Washington D.C. Although she was actually born in 
France and is thus considered a French citizen, she moved 
to the United States when quite young. “I don’t know if 
they classify me as an international student.” 

Sometime near the age of 14, Cecilia started to get 
seriously interested in photography, explaining, “I don’t 
know if the aptitude came right away; it probably didn’t. 
It’s a lot of hard work that’s given me the voice that I was 
looking for.” Cecilia spent three years as a high school 
teacher of photography, but does not work currently. “It’s 
pretty much a full-time program. Most people find that to 
focus as much energy as they can in these two years it’s a 
good idea not to have some other type of full-time activi- 
ty,” she says. 

As far as her grad work, “My interest is in black 
and white family photography — the photography of 
everyday things. I’m photographing a family that I’m very 
close to— exploring their way of life. It’s very personal 


work.” 


From left to right: Grad 
student Cecilia Hirsch, 
Freshman Catherine 
Canney, Junior Meg 
Donabedian, Design 
Certificate candidate 


Natalie Diffloth 


“Most grad students come here because they want to 
interact with other artists because artists tend to be pretty iso- 
lated, especially if they’re working full time doing something 
else,” Cecilia adds, “the people in the photo department are my 
support network. They’re the people ’m probably going to be in 
touch with for a very, very long time.” 

Professionally, Cecilia Hirsch envisions herself in an aca- 
demic setting. She muses, “One of the hard things about art 
school is that you realize that what your inner passion might 
compel you to might not necessarily be what people are interest- 
ed in buying. At this point I’m trying to make sure that I contin- 
ue to do the kind of work that’s important to me and to try and 
find a way to support myself so that I’m not dependent on the 
market being interested in my work.” 

I caught up with Margaret “Meg” Donabedian, a junior in 
Art History, in the midst of exams and writing two major 
‘papers. The 31-year-old is a West Newton resident and will be into senior classes 
next semester. 

Meg was trained in classical vocal performance at the New England 
Conservatory at the age of 13, and continued to study in that field at Boston 
University and Carnegie Mellon. Before coming to MassArt, she had several pro- 
fessional gigs in summer stock theater, and lived in New York and Boothbay 
Harbor, Maine. She explains that while in Maine, “I started working for a pub- 
lishing company designing greeting cards. [ was trying to figure out the direction 
I wanted to go in. I’ve always had two interests between performing and (visual) 
arts.” Meg still designs some “Coastal Humor Cards” for Dimensions Publishing 
on a freelance basis. 

“T come from a family of artists,” Meg says, but, 
“Before I came to MassArt I had never really taken for- 
mal art classes.” Decorative art is her primary interest. 
Meg has had some hands-on experience through intern- 
ships. One was at the Isabella Stewart Gardner Museum 
in textile conservation. The other was a paid temporary 
position at the Museum of Fine Arts as assistant to the 
visiting artists in conjunction with the exhibit, Homer 
Sargent and the Great American Watercolor. This led 
to her current, year-round position as a Visitors’ 
Services Assistant at the MFA, where she works from 
20-23 hours a week. 

“You get a feel for different areas within museum 
work and my interest art history-wise is really decora- 
tive artists. I’m also interested in the business end so 
ultimately I may have two Master’s Degrees — one in 
Decorative Arts and one in Business. I have a good abil- 
ity to network with people and once I started working 
in a museum, that’s really been helpful.” 

She adds, “It’s hard to say what I'll actually end 
up doing, but right now I’m leaning toward something 


on the administrativeside. I’d like to work in either a 


major museum or auction house.” She’d welcome the 
opportunity to work in New York City if the opportuni- 
ty presents itself.It’s a pretty full agenda, as Meg says, “I have very little time to 
do anything else but work and study. It’s a very busy schedule.” Nevertheless, 
she does not get frustrated. “I’m really focused on what I’m doing. It’s a lot easi- 
er to go back to being an older student. People reach a certain age sometimes 
where they want to change directions.” 

Night student Natalie Diffloth, 30, is aiming for a Certificate in Graphic 
Design in May of ‘95. She has received a B.A. in Sociology and American Studies 
from Wesleyan University in 1987. 

Born in California, Natalie moved to the East Coast with her parents 
when she was an adolescent. 

The Jamaica Plain resident runs her own graphics business in a 
Brookline studio. Natalie Diffloth Design has been in business for three years. 
Some of her professional work includes graphic design for Burke 


Aa 


Communications of Rockland and con- 
sulting on electronic publishing for the 
MSPCA’s Animals magazine. 

“T’ve always been interested in 
art. I did print-making and pottery and 
all kinds of stuff from the time I could 
walk. When I went to college, I wanted 
to get a more liberal arts background; 
something more rounded — something 
that I thought that at that time would 
be more practical in terms of getting 
jobs. When I graduated and started 
working, I kept finding ways to do some 
piece of creative something and incor- 
porating that in my work, and then 
realized that’s really what I wanted to 
do.” 

She ended up at MassArt 
because, as she explains, “I looked 
around. I took some classes at an 
unnamed university which had comput- 
er graphic design.” While she liked the 
teachers and facilities, she was put off 
by what she saw as a lack of commit- 
ment on the part of some students. 

On the nature of freelance work, 
Natalie says, “It’s nice to have the flexi- 
bility, but also you don’t get sick days 
or time off or benefits. Ideally speaking, 
I'd love to work in a creative environ- 
ment with people I really like and 
respect and where I had responsibilities 
that were interesting and challenging. It 
seems like a pretty basic thing but it’s 
actually very difficult to find.” 

Natalie is currently enrolled in 
two classes involving three to three- 
and-a-half hours on Wednesday and 
Thursday nights. “The Continuing Ed. 
program at MassArt has a really broad 
range of people — people who are 
learning to people who have incredible 
skills. That means a lot to me; to be 
surrounded by people that are really 


interested in learning,” she concludes. 
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This page, top: 
Grace Vasta-Carr, 
painting from 
Berkshire Museum 
1994 Exhibition; 
left: Eugene Conlon, 
Road to Brandon 
Point, Dingle 
Peninsula, Ireland, 
watercolor, 10 3/4 x 
14 1/2 inches, 1994; 
right: Rob Cox, Cup 
with Orange, oil 
on canvas, 1994, 


News 
and 


Notes 


'41 

Conratulations to Georgine Hill, who became a 
Member of the Order of the British Empire in a 
ceremony at Buckingham Palace on May 5. Mrs. 
Hill was honored for her decades-long work 
supporting the arts community and Teen Services 
in Bermuda, where she has lived since graduating 
from MassArt. 


"52 
Marie Sarni (AE) participated in a show of work 
from the 1960's at the Ebert Gallery in San 


Francisco. 


James Warwick is to be included in the 12th 
edition of Who’s Who in the World. He has also 
become a certified Advanced Open Water Scuba 


Diver. 


(53 

Charles Guarino held an auction recently in 

Denmark, ME of his collection of art by Maine 

artists, the White Mountain School and numerous 

antique photos and psychedelic-era concert 
posters. 
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Eugene Conlon had a one- 
man show of watercolors 
at the Munson Gallery in 
Chatham, MA. The 
subjects were scenes of 
New England and Ireland. 
He is also represented in 
the Aisling Gallery of Irish 
Art in Hingham. 


61 
Sandy (Massirman) Frank (Fashion), Assistant 


Professor at the Fashion Institute of Technology in 
New York, recently published her Fashion Flats 
Folio. The Folio contains an assortment of 
women’s wear croquis separates to aid designers 
in developing design ideas, presentation boards 
and specification drawings for the apparel 


industry. 


63 
Leah De Prizio (Paint) showed her sculpture in 
Tiffany's windows at Copley Place in Boston. 
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Lee Anne Wilhelmson (Art Ed) had three works in 
Educating Artists at Vicent’s Gallery in Mansfield, 
MA. The show featured works by area art 
educators and also included Diane Merlin Demers 
C72): 


J 

John Raimondi (Sculpt) won a competition to 
build a monumental sculpture for the international 
pavillion at Southwest Florida International 
Airport. He is currently working on a series of 


sculptures for a private collection. 


"74 

Judith Gorgone (III) is exhibiting her work at Narai 
Design School in Seoul, Korea in November 1994. 
She is currently living in Kobe, Japan and 


continuing her product design and illustration. 


Gayle Fitzpatrick (Paint) is showing handmade 
paper pieces at the Ogunquit Art Association 
Gallery in Maine. 


“7 hes 

Abraham Ravett (Film) had screenings of his film 
Forgotten Tenor at Smith, Amherst, and Hamp- 
shire Colleges, and the Boston Film/Video 
Foundation in October. The 136-minute film is a 


tribute to saxophonist Wardell Gray. 


76 
Laurajane Zimmer-Reed (Sculp) has her own 
psychotherapy practice 
in Lafayette, CO, 
having received her 
M.A. in Psychology in 
1986 from Naropa 
Institute. She notes: 
“Continue to make 
sculpture — also do art 
therapy. Both 
artistically and 
politically active. One 
daughter, 14 years 
old.” [Memo to 
Laurajane: George 
Greenamyer: yes, Doc 


Legg: no.] 
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Ellen Kozak (Sculpt) 
showed landscape 
paintings in a group 
show at the Salena 
Gallery of Long Island 
University. 


Roberta Ann Busard (AE) has been very busy. 
She received the “Jurors’ Choice Award” for work 
on paper in the National Women’s Exhibit in San 
Francisco, selected by the State Dept. to show at 
the American Embassy in Kuwait, and will have 
an invitational solo show at the Arts Loft in Ann 
Arbor, MI in March 1995. 


Anna Poor exhibited her sculpture at the 
University of Vermont's Francis Colburn Gallery in 
November. 


'78 

Mary McKenna and Associates (founded in 1989) 
was recently selected to renovate the United 
South End Settlements Children’s Art Center in 
Boston. The Children’s Art Center was established 
by Annie Endicott Nourse and Mary C. Wheel- 
wright in 1918 to provide free after-school art and 
music instruction to neighborhood children. MMA 
will be designing a new addition along with 
providing a feasibility study for the restoration of 
the 1918 Italianate-style building and its 
courtyard gardens, originally designed by A.M. 
Emerson. 


80 

C. Shana Greger (GD) has published her second 
book for children, The Fifth and Final Sun by 
Houghton Mifflin. Ms. Greger adapted and 
illustrated an ancient Aztec myth of the Sun's 
origin for the book. 


Christina La Conte (Film) of San Diego, “...clean- 
ing for the infamous in southern California, 
recently received an accreditation from John 
Robert Powers School of Modeling, and is 
presently completing the course Sally Struthers 
talked about in Journalism; she is writing down 
thoughts, dabbling in film-making and also doing 
newspaper design for a legal publication in the 
local area.” 


Jeanne Williamson (MS Art Ed) has a quilt 
included in Visions: Quilt-Layers of Excellence, 
published in 1994 by C&T Publishing. She is also 
teaching art to autistic adults and children at the 
League School of Boston in Newtonville. 


Robin Grebe (Cer) is teaching at MassArt this 
semester in the Glass Department. Her work was 
recently exhibited in Vitreous Body, a solo show at 
the Heller Gallery in NYC. 


‘81 
Kristina Joyce (Art Ed) had her shell paintings 


featured on the cover of the June 1994 issue of 
American Conchologist — a scientific magazine 
on the study of shells. 


"82 

Susan J. Champeny presented her watercolor 
paintings at Borders Books & Music in Peabody, 
MA in August. 


Kathleen (Neilson) Dunn (Fibers) exhibited her 
paintings at the Berkshire Artisans Gallery in 
Pittsfield, MA in September. 


"84 
Rob Cox (Paint) had his first solo show of recent 
paintings at Aioli in San Francisco. 


Mike Alewitz's (Paint) mural projects was 
documented in an exhibit at Rutgers University in 
September entitled AG/TPROP. Alewitz is the 
Director of the Labor Art and Mural Project at the 
Rutgers Labor and Education Center. He was also 


awarded a 1994-95 fellowship from the New 
Jersey State Council on the Arts. 


Grace Carr (Paint) had three paintings included in 
Pittsfild MA’s Berkshire Museum 1994 Exhibition 
of Painting and Sculpture this fall. 


"87 

Ruth Bernard (Paint) was one of the Four Artist 
Exhibition artists at the Art Association of 
Harrisburg (Pennsylvania). 
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Iris Goldfarb (Paint) is teaching Yoga at MassArt. 
Ms. Goldfarb “...has been a serious student of 
Yoga for nine years and has taught in the Boston 
metropolitan area for the past three years.” 


Dale Pavlik (GD) has joined Design Trust in 
Wilton, CT as a senior designer, moving from 
Meyer Design Associates. Design Trust specializes 
in corporate identity and strategic communica- 
tions. Dale has received awards from Print, 
Graphic Design: USA, AR 100, ARC, BPAA, and 
CADC. 


90 

Gary Oliveira (MFA Photo) was married in June 
and had it reported upon in the July 10, 1994 
issue of The New York Times. Gary teaches 
photography at Green River Community College in 
Auburn, WA — and is missing from our mailing 
list! 
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Debra Codd’s (III) pastel work Standing in a Field 
was one of the 250 art works selected from over 
3000 entries for The Salon International held in 
Jackson, MS in July. Ms. Codd’s work has also 
won her the Modadnock Paper Mills Award for 
best work on paper at the NHAA Currier show, 
and took first place in the Newburyport Art 
Association’s Floral Show in May. 


"92 

A jacket made by Janet Hansen (Fibers) was 
included in 20/20 Visions, an exhibit at Conver- 
gence 94, the Handweaver’s Guild of America’s 
international biennial meeting. Janet is MassArt’s 
Fibers Department studio manager. 


Laura L. Montgomery (SIM) taught photography 
this past summer at Chestnut Hill’s Brimmer and 
May School International Arts Program. She was 
also included in the exhibition Once /s Not 
Enough at the Cambridge Art Association in 
November. 
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Michael Mastronardi (MFA, Sculp) is an Assistant 
Professor of Art at Kansas State University, where 
he curated East to West, a sculpture exhibition 
which featured five members of the MassArt 
community: 3D faculty member Judy Haberl, 
Young Kyu Kim (‘93), Marilyn Pappas (‘52), 
Larimer Richards (‘93), and Fotini Vurgaropulou 
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(85). Meanwhile, he has showing his work at the 
1708 Gallery in Richmond, VA, Strecker Gallery in 
Manhattan, KS, and the Sioux City Art Center's 
52nd Annual Juried Exhibition. 


"94 

Joyce Caras (TC) presented Paper Jackets, a 
show of her recent work, at Boston’s Kingston 
Gallery in October. 


Alumnae Exhibit 


Nancy Aleo (’79) and Ellen Gibson (87) will be 
exhibiting their work together at the Ashuah-Irving 
Gallery in Boston, December 3-January 28. Nancy, 
the recent recipient of an New England Foundation 
for the Arts/NEA Fellowship in Painting, is 
MassArt’s Associate Dean of Academic Affairs. 
Ellen is the College’s Wood Shop studio manager 
and creates animation-inspired painted wood and 
steel sculptures. Their exhibit has an opening 
reception on Saturday, December 3, 5-8 pm. 
Ashuah-Irving Gallery is located at 286 Congress 
Street, Russia Wharf. 


Alumni Network 


Alumni Network provides a forum to connect 
alumni/ae with similar interests or those looking 
for information with people who can provide 
advice or direction. Send 
your items to Perspec- 
tives, c/o MassArt at the 


regular College address. 


Jana Durland Howard 
(90) (Ill) is a Boston- 
based Costume and Set 
Designer who would like 
to set up a network with 
other alums working in Film, TV, and video 
industries nationwide. Please contact her at (617) 
255-0046 for further information. 


Javits Fellowship Winners 


Gail Wight (‘86) and Nita Sturiale (‘90), two 
graduates of the College’s Studio for Interrelated 
Media (SIM) program, have been awarded the 
prestigious Jacob K. Javits Fellowship. The Javits 
Fellowship is a portable scholarship which 
completely funds a terminal degree at any 
University or College graduate program in the 
United States. In addition there is a $14,000 
personal stipend which is renewable through four 
years. The federal scholarship is given annually in 
all aspects of studies, with about 15% of the 


scholarships given for visual and performance art. 


Gail Wight has just received a graduate degree 
from the San Francisco Institute of Art, and is 
currently presenting works concerning the human 
brain and other natural phenomena on both the 
East and West coasts. Nita Sturiale is an MFA 
candidate at the School of the Museum of Fine 
Arts, Boston, and is studying at the Graduate 
School of Education and in the Faculty of Arts and 


Sciences at Harvard University. 


Our congratulations to both! 


Alumni/z [in Boston (In Dialogue) 
Now] at ICA 


Dana Salvo ('77) (Photo), Annee Spileos Scott 
(‘70/'92) (Paint, BFA/SIM, MFA) and Genara 
Banzon (‘92) (SIM), were featured in the fall 
Boston (In Dialogue) Now exhibition at the 
Institute of Contemporary Art in Boston. The 


exhibition presented artists who had never shown 
at the ICA previously, and focused on “dialogues This page, top: 
Dana Salvo, 

occurring locally, nationally, and internationally photograph from 


the series, Home 
Altars of Mexico; 


around a number of crucial contemporary issues.” 


Bottom: Jeanne 
Williamson, 
Flower Show 
In Memoriam Flowers Are 
Always Perfect, 
21 from “Visions: 
Quilts—Layers of 
Norma Murray of Medford, MA. Reeallcneas) 
brushed cotton 
'42/'48 
As we reported briefly in our last issue, John R. 
Sawyer, Ed.D. of Sheffield, IL died this past 


summer. Mr. Sawyer had a distinguished career 


hand-stamped with 
rubber erasers and 


machine quilted. 


as an educator, writer, administrator, and artist for 
over forty years. Along with his education at 
MassArt, he received advanced degrees in 

Education from University of new Hampshire ER 
(Master's, 1956), Pennsylvania State University 

(Doctorate, 1966), and Lehigh University 

(Advanced study, 1973-77). Dr. Sawyer was the 

Director of Art Education for Public Schools of 

Needham, MA from 1948-55, then moved to 

Kutztown University in Pennsylvania in 1955 to 

become a full professor of Art Education until his 

retirement in 1986. Throughout these years (and 

after) he also taught various summer programs 

and workshops, and worked as free-lance artist, 

designer, and consultant. He was the author of 

Elementary School Art for Classroom Teachers and 

many articles in professional publications. At the 

time of his death, he and his wife Jean Bacon 

Sawyer (’43), maintained the Wyndcroft Studios, 

which offered art and music instruction and served 


as studio for both artists. 
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Elizabeth M. (Sacco) Harrington (Art Ed) died at 
home in Braintree on June 2 after a brief illness. 
She is survived by her husband, Leo Harrington 
(51), who writes, “I thought that many of her 
classmates and mine (Il am a Design graduate in 
the same class) would care to know. It was my 
good fortune to have met her at MassArt...and 
their good fortune to have known her there.” 


"56 
John Erickson of Moreno Valley, CA. 


Faculty 
and Staff 


Achievements 


Barbara Bosworth had a sabbatical leave last 


year, during which she lectured at Cleveland 
Museum of Art, gave a workshop on landscape 
photography at Bowling Green State University in 
Ohio (where she also had an exhibition of her 
Hunting Series photographs), and continued work 
on the Hunting and Champion Tree series. Her 
work is currently on view in the traveling 
exhibition Between Heaven and Earth. 


Dan Dailey exhibited recent work in one-man 
shows at the Leo Kaplan Modern Gallery in New 
York and the Habitat Galleries in Boca Raton, FL. 
In the past year, he has received numerous public 
and private commissions, has shown work in 
sixteen invitational group exhibitions, and has had 
work acquired by the collections of the 


Smithsonian and the Boca Raton Museum of Art. 


Leila Daw exhibited recent work in the National 
Affiliate Exhibition at NYC’s AIR Gallery in 
September. 


Nona Hershey had a solo exhibition at RISD last 
spring and was included in recent group shows 
hosted by the Art Complex Museum in Duxbury, 
the Atrium gallery at the University of Connecticut 
at Storrs, the National Print and Drawing 
Competition (where she received an Award of 
Excellence), the Printmaking Council of New 
Jersey and the Pepper Gallery in Boston. She was 
recently elected a member of the National 


Academy of Design and the Society of American 
Graphic Artists. She also did the cover illustration 
for a recently published book of poetry, Tipping 
Point by F. Marchant. 


Jon Imber had work included in Legacy: Artists 
Who Studied with Philip Guston at the New Arts 
Center and was included in two group shows at 
the Nielsen Gallery in Boston and the Ames 
Gallery in Belfast, ME over the summer. One of 
his paintings was featured on the Summer 1994 
issue of Connection, the magazine of the New 
England Board of Higher Education. 


Dawn Kramer and the Boston Dance Collective, 
working with a grant from the Massachusetts 
Cultural Council, presented Dancing in the Park 
this summer — six outdoor, site-specific, free 
performances in Franklin Park, Brookline’s Larz 
Anderson Park, and Newburyport’s Bartlet Mall. In 
June, Dawn premiered new works at the Green 
Street Studios in Cambridge; the performance 
included Mercy, a solo piece in which Dawn 
dances a reverse striptease. The piece was 
inspired by the alarming recent increase in 
violence against women. Last April, officials at 
Boston College, where Dawn was serving an 
artist-in-residency, canceled a planned perfor- 
mance of Mercy because of the piece’s suggestive 


costuming. 


Dorothy Simpson Krause had a solo exhibition, 
Creating Transitions, at the Center for Creative 
Imaging in Camden, ME during July and August; 
her solo exhibition Subverting the System 
appeared in May at the Bedford gallery of IRIS 
Graphics, where Dot serves as corporate curator. 
Her work was also included in the group show The 
Computer in the Studio at the DeCordova 
Museum and the Boston Computer Museum.. At 
July's SIGGRAPH 94 conference in Orlando, Dot 
gave a presentation entitled “Beyond the Digital 
Print,” and she coordinated a successful workshop 
upon the same topic at the College this summer. 
Dot's work is featured in a new book, Computer 
Graphics 2: The Best of Computer Art and 
Design, published by Rockport Publishers, Inc. 


Abe Morell will be included in a group show 
called New Photography 10, opening at NYC's 
Museum of Modern Art in November. Later this 
year he will have a one-person show at New 
York’s Bonni Benrubi Gallery. Documentation of 
Abe’s recent success, as well as in-depth 


description of his camera obscura photographs, 
can be found in the redolent October issue of 
Mirabella. 


Nick Nixon had a solo show at the Galerie 
Zabriskie in Paris at the end of 1993; and another 
solo show, at the Sprengel Museum in Hanover, 
Germany, was documented in a recently published 
catalogue. In the past year, his work has been 
featured in Mother Jones and the New York Times 
Magazine, and reviewed in Print Collectors 
Newsletter and Art News. 


Jean O’Hara, visiting lecturer in Fashion, did 
theatrical costuming for last season’s productions 
at the American Repertory Theatre and the 
Matunuck Theatre by the Sea. 


Carol O’Malia has an exhibition this summer at 
the Drawing Room in St. George, ME. She 
recently did the illustrations for Bartlett’s Book of 
Business Quotations and Bartlett’s Book of Love 
Quotations. 


Alvin Ouellet ('85/'87), Printmaking’s studio 
manager, currently has an exhibition called 
Brockton Present Tense at the Fuller Museum of 
Art in Brockton. The show runs until January 29. 


Irena Roman ('77) recently completed a drawing 
to commemorate Norman Rockwell’s centennial 
which will hang at the Rockwell Museum in 
Stockbridge. She received an Award of Merit from 
the Los Angeles Society of Illustrators. Her work is 
included in two recent publications: Fresh Ideas in 


Self-Promotion (North Light Books) and That 


Face You Got by James McMullen. 


Wendy Seller, who is teaching a business skills 
course for fine artists this fall, will have solo 
exhibitions at the DeVille Galleries in Los Angeles 
in 1996 and Boston's Pepper Gallery in 1995. 
Her work has appeared in recent group exhibitions 
at the Virginia Lynch Gallery in Tiverton, RI, the 
Clark Whitney Gallery in Lennox, and the Elaine 
Horwitch Galleries in Scottsdale, AZ; in 1995 her 
work will be included in The Symbolic Field at the 
New Art Center in Newton. The studio she 
designed and built within a gymnasium at the 
Claflin School in Newton was featured in a New 
York Times article in April. 


Jill Slosburg-Ackerman had work included in a 
November group show called About Trees at 
Barbara Singer Fine Art in Cambridge. 


Johanna Branson spent last spring editing a book 
on artist and former MassArt faculty member Ellen 
Rothenberg (’78), which is being published by 
Tufts University Press; Johanna’s interview with 
Ellen is included. Johanna was co-curator, with 
Michéle Furst, of last spring’s critically successful 
exhibition Homeland: Use and Desire and 
contributed an essay to the catalogue. She was 
also a participant at the recent Center for 
European Studies Conference on German Cultural 
History. 


Bill Brant attended the most recent International 
SIGGRAPH 94 Computer Conference in Orlando, 
FL, augmenting research he is conducting on 
behalf of the Studio Foundation Department and 
~ Student Affairs Office. 


Joshua Cohen's essay “The Remembrance of 
Amalek: Tainted Greatness and the Bible,” is 
being published in Temple University Press’s 
Tainted Greatness: Anti-Semitism and Cultural 
Heroes . 


Deborah DeNicola’s new collection of poetry, 
Where Divinity Begins, has just been published 
by Alice James Books of Cambridge. One critic 
calls it “stunning, sexy, jazzy, somber and steeply 
Gregorian by turns.” 


Elizabeth Galloway presented a paper called 
“Secret Language” at a conference at American 
University in August. An audio-cassette of 
Elizabeth reading her Poems from the Hot 
Country was reviewed in the August issue of 
Sojourner, and is available for purchase at 
Charrette at MassArt. 


Al Gowan published an article on Chinese design 
in the May/June issue of Print magazine. Al’s 
talent for fiction is bearing fruit: a short story was 
published in the summer issue of Quixote 
Quarterly, while his novel Zamora’s Tattoo is 
being put out by Atlantic Disk Publishers this fall. 
Al hosted Boston’s first diskette signing party on 
November 17 at Harvard’s Houghton Library of 
Rare Books, which provided computers for the 
public to boot-up the book, with voice-activators 
for the blind (one of the great advantages of books 
on diskette). 


Jennifer Hall helped to develop the first computer 
art studio in Venezuela this summer. Located in 
Caracas at the Instituto de Arte Fredico Brant, the 
facility brings together artists from around the - 


country and from a variety of cultural traditions. 


While in Venezuela, Jennifer lectured at the 
Museo de Bellas Artes in Caracas about the 
relationship that Venezuelan artists might choose 
to have with technology; she also served as 
coordinator of a cultural exchange between North 
American artists and indigenous Venezuelan 
tribes. Earlier this year Jennifer lectured at 
Wellesley on the history of art and technology, 
and presented a paper (co-authored by Dr. Steven 
Schacter) on 
“Creativity and 
Temporal Lobe 
Epilepsy” at the 
National Neurology 
Conference in New 
Orleans. Jennifer 
continues as Director 
of Fort Point 
Channel’s Do While 
Studio, the “not-for- 
profit, artist-run 
organization created 
in 1988 to support 
art making with a 
dynamic, technologi- 
cally advanced 


environment.” 


Marjorie Hellerstein 

published an essay 

on Virginia Woolf in the 1993 number of Ana/ecta 
Huseriliana. She will give a paper at the 1994 
MLA conference in San Diego on “Unreliable 
Narrators in Robbe-Grillet’s Djinn and The Man 
Who Lies.” 


Betty Hoskins is the author of DNA: From Genes 
to Proteins, an experiential science guide for 
middle school teacher. The printed Delta 
Education Inc. science module and activity kit is 
being field tested. Betty performed the develop- 
mental edit for the third edition of Applied 
Chemistry by William R. Stine, published by D.C. 
Heath and Company. Last revised in 1981, the 
textbook highlights themes of energy and the 
environment, as well as agricultural, food, and 
consumer chemistry. Meanwhile, Betty continues 
on the Editorial Boards of the Journal of Medical 
Humanities and the Journal of Science Education 
and Technology, reviewing manuscripts and 
writing book reviews. 


Louise Kawada delivered a paper at the March 
North East Modern Language Association 
(NEMLA) meeting, on “Breaking Silence: 
Resistance to Japanese/American Internment 
During World War II.” Louise has close ties to 
Boston’s music community: she is a violinist with 
the New England Philharmonic and the Boston 
Chamber Ensemble, and this past spring she was 
named to the Board of Directors of the New 
England Composers Recording Project. 


Mary Ann Oldfield helped to develop a summer 
institute, which was held at the College, for 
middle school teachers at Boston’s three Arts 
Magnet Schools, and served on the Pro Arts Task 


Force which developed a proposal for Boston's 
first pilot high school for the arts (see President 
O’Neil’s letter). 


Christy Park gave presentations at the National 
Art Education Association and the Massachusetts 
Alliance for Art Education on “History, Images and 
Attitudes: The Civil War.” She also had a summer 
exhibition at the Corea Gallery in Maine. 


Ellen Shapiro lectured on “Terragni and the 
Fascist Press” at the International Symposium on 
Giuseppi Terragni held at the Palladio Interna- 
tional Center of Architecture in Vicenza, Italy in 
June. In November, she will deliver a lecture at 
Princeton on “Rational- 
ism and Its Critics.” The 
Journal of the Society 
of Architectural 
Historians will publish 
her review of five books 
on modern Italian 
architecture in 
December, and her 
review of three books on 
Italian architectural 
theory in June 1995. 


George Greenamyer just 
installed a large outdoor 
sculpture commission 
for the Robert Wood 
Medical Center on the 
Rutgers campus in New 
Brunswick, NJ. 


Paul Hajian’s house, 
which he renovated, was selected as one of eight 
in last May's Annual Spring House Tour, 
sponsored by the Newton Historical Society. This 
year's theme was “Past Perfected.” The house 
features the creative use of recycled/found objects 
and building materials, and a four-color exterior 


paint scheme. 


Cynthia Jobin, a visiting faculty member in the Art 
Education Department, has received calligraphy 
commissions from the Arnold Arboretum, 
Northeastern University and Friends of the Boston 
Public Library. Her original calligraphs have been 
exhibited at the Westwood Library . 


Dean Nimmer received a commission from the 
Trump Plaza Hotel in New York last spring, for a 
limited edition printing of 100 copies of four 
original prints to be installed in four hundred 
rooms. Last-minute changes of mind and schedule 
on the architect's part forced Dean to abandon his 
original intention of producing 400 3-color 
lithographs; he made four monotypes instead, 
which Tomas Daniel and his wife Jennifer silk- 
screened during three nights of heroic effort. The 
students who helped were lan Keanelly, John 
Cabral, Emily Vickers and Jeanne Cratty. 


Ben Ryterband is the subject of a glowing tribute 
by a former student in TOP, a local Northern 
Massachusetts newspaper. The writer, Diane 
Horton, describes watching Ben work with 
porcelain on the potter's wheel an experience, she 


says, that “...altered her life forever.” 


Left page, clockwise, from 
top: Robin Grebe, Mind's 
Eye, glass/wood, 32”h. x 
15°w. x 87d., 1994, from 
Vitreous Body exhibition; 
Dorothy Simpson Krause, 
Map of the Future, 
computer generated 
illustration; Nona Hershey, 
Thaw, Color Intaglio, 26” x 
19 1/2 *, 1994; Alvin Ouellet, 
Main Street Nocturne, oil on 
canyas, 30 x 60 inches. This 
page: Dan Dailey, Huntress, 
34°%h. x 24°w. x 157d. 
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